It is interesting to speculate on the identity of the forthright young man resting his hand on the back of the handsomely carved chair. Could he be a cabinetmaker and wood-carver, perhaps Gilbert Ash? Or might he be Mare himself, painting with sureness the face he knew best and at the same time displaying the product of another skill, fine wood-carving, a means of livelihood between portrait commissions? This is pure conjecture, although the young man appears to be about the age Mare was in I767, when he so carefully signed his name on the curved back of the chair.
The Museum is fortunate indeed to be able to add this handsome portrait, John Mare's masterpiece, to its collection of portraits by colonial artists. 62 
